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Press Release
August 24th 2015
9th Five Flavours programme: Between tradition and modernity
Heroic bloodshed classics from John Woo, wuxia pian, Japanese female directors: a first look at the full program of the yearly Asian cinema feast.

The 9th Five Flavours Film Festival is held at Warsaw’s Muranow and Kinoteka cinemas and the Museum of Modern Art between the 12th and the 20th of November, and at Wroclaw’s Nowe Horyzonty cinema between the 13th and 19th of November. 
This year’s program features both handpicked contemporary Asian films, as well as an electrifying selection of Hong Kong and Taiwan classics, never before screened in Poland.

Focus: Japanese Female Directors
With the Japanese Female Directors section, the first of its kind in Poland, we show another side tothe Country of the Cherry Blossoms. While due to institutionalised power dynamics governing Japan’s film production women had little opportunity to direct up until the 1990s, the subsequent cultural and socialrevolutions were paralleled by cinematic ones. With Japan’s previously stifle film market opening up, it didn’t take long for female artists to rise up to the challenge, and Naomi Kawase’s pioneering debut "Suzuku" was awarded in Cannes in 1997. Growing both in depth and volume all through to the New Millenium, female-directed debuts won over critics and audiences alike. While Japan’s famously extravagant cinema has over the years gained an international following, the new generation of female artists boldly goes where no man has gone before, unveiling the complexity of contemporary Japan.
In this section we will screen, among others, the internationally celebrated "0,5 mm" by Momoko Ando, Yuki Tanada’s "One Million Year Girl" and "The Light Shines Only There" by Mipo O, selected as the Japanese entry for the Best Foreign Language Film at the 87th Academy Awards.

Asian Academy (Akademia Azjatycka) is an equally important part of this section, with lectures on feminine andfeminist cinema running throughout the festival.
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0,5 mm, dir. Momoko Ando


New Asian Cinema
Presenting ten contemporary East– and Southeast Asian films, this competition offers a unique selection of the region’s most intriguing films, rooted in the uncompromising vision of their authors. As Asian cinema continues to shape up the international scene, we keep our finger on the pulse. This section includes the internationally awarded, Filipino film "Crocodile" (2014, Francis Xavier Pasion), as well as "The Last Reel" (2014, Sotho Kulikar), one of the first female-directed Cambodian films: a long, hard look at the country’s traumatic past. As in the preceding years, the People’s Jury, a group of cinephiles selected through an open call, will choose the winner.
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The Last Reel, dir. Sotho Kulikar

Retrospective: John Woo

If there was a Golden Era in John Woo’s long and rich filmography, it must have been between 1986 and 1992. Six films, representing this decisive period, will form this section’s arc. Starting with "A Better Tomorrow", the gangster film that took Hong Kong by storm, the master of action cinema gave us a number of now canonical works that shaped local and international markets alike. 
Far from being mere perfectly-choreographed shootouts, films such as "The Killer" or "Bullet in the Head" are tributes to the Tenth Muse herself, fusing a bold redrawing of genre trajectories with an Asian sensibility. A once in a lifetime opportunity to see these masterpieces on the big screen.
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A Better Tomorrow, dir. John Woo


Taiwanese Wuxia

What the Western is to the American cinema, and the samurai film to the Japanese, wuxia is to the Chinese. These tales of honourable warriors often find their roots in literature, and have been continuously present in Chinese cinema since the 1920s. Looking back, wuxia’s contribution to the ever-developing language of cinema was invaluable. Appropriated by the mainstream, wuxia rewarded it not only with its unique approach to filming the human body in motion, but also with its style and pace. King Hu, the man behind "A Touch of Zen" and "Dragon Inn" is wuxia’s most influential artist. We will screen the most representative works of the genre.
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Touch of Zen, dir. King Hu

Special Screenings

A selection of unapologetically extreme fright flicks, and the Special Screenings section devoted to showcasing the most recent achievements of the Asian cinema masters will complete this year’s program. Among others, it includes the Taiwanese, but shot in Berlin, "Jade Miners" by Midi Z, one of the festival’s regulars and favourites.
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Jade Miners, dir. Midi Z


The 9th edition of Five Flavours Film Festival takes place in Warsaw, Poland, from 12th to 20th November, 2015.
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